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Holistic View and Microscopic Vision By Chuang Che
Translation by Lesley Ma

Making paintings is a work of taciturnity and endurance. A painter’s life is essentially a 
continual search. As one ages, the search accumulates in depth. Whether painting until 
the end would yield any answer remains a mystery. For precisely that, at a certain stage, 
looking back to see the distance traveled becomes an important assignment. There is joy; 
there are troubles. Joyful because of the apparent growth in substantiality; troubled by 
self-doubt and skepticism, feeling that everything could have been better. 

I began taking my own path in the late 1950s, embarking on the general direction of 
abstraction. Abstraction, in my understanding, is not at all simple. It is much more 
complex than tracing the likeness of nature and its form. The images it ultimately carry 
all have been transformed, resulting in the difficulty in capturing its wondrousness at 
first sight. A unique character of modern art lies in the unleashing of the materiality of 
the medium. Painting inspirations come from repeated citations and proofs from various 
developments in history. In my opinion, painters confront nature and history in equal 
measures. At the moment of my beginning in the 1950s, the most immediate history was 
the strong wave set off by the peak of Abstract Expressionism. Viewing nature through 
the perspective of abstraction naturally became the principle of my search in art. I chose 
oil and acrylic as my media. Oil has spawned various strands of vitality since post-
Impressionism. Cézanne and Van Gogh both liberated the ointment-like denseness of oil, 
layering it to create three-dimensional spaces, something of real substance. At the same 
time, oil can convey lightness, sprightliness, and fleetingness. Cézanne’s and Van Gogh’s 
paintings embody both effects of oil. And artists of Abstract Expressionism could be said 
to have explored the potential of oil to its limits. Acrylic, which has been around for less 
than a hundred years, is fundamentally a new material imitative of oil. With its water-
based and fast drying qualities, it is a great bargain in terms of time and efficiency, which 
further suits modern society’s penchant for speed. In the past fifty years, oil and acrylic are 
the critical elements in my work. The denseness and diluteness interchange and interact 
with each other, and they are employed differently accordingly to the need of the image.  

Abstraction could be reduced to one line, one dot, or a blot of color. But when 
combinations of these components form a painting, their functionality can expand 
limitlessly. Taoism of the East can best observe the mystique within. Chinese calligraphy 
and painting have precisely extracted such essence from Taoist aesthetics. They encompass 
the universe, humanity, history, and all the vast space in between. I think this path is also 
what abstract art should follow. Landscape, human figures, and bird-and-flower genres 
have developed on their own for thousands of years. Is it possible to use an effective 
method to encompass them all? Cubism achieved that. Using free-form abstraction could 
possibly work as well. In the past ten years I consciously and unconsciously searched 
for this possibility within abstraction. The works in this exhibition host this intention 
also. I emphasize having painterly quality as mission, using the structure of abstraction 
to holistically view the changes in painting materials, whose texture and materiality are 
accentuated by the chemical reactions between oil and water. The resulting intricate 
grains, patterns and color mixture are treated with the most control possible. The titles are 
given by images that emerge within the work guided by various indicators. This exhibition 
thus requires the analytical threads of “holistic view,” “microscopic vision.” 
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看 一 幅 畫 時 ， 常 覺 得 它 來 自 千 里 之 遙 。 看 我 畫 望 你 也 有 同 感 。

While admiring works of art, one often feels their origins are from the furthest reaches abroad. 
When you view my own painting creations I hope you will share the same feeling.

莊喆    Chuang Che


